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The Pacific Cinématheéque is pleased to present this
retrospective of the films of Denys Arcand, one of the
most distinctive and celebrated talents in the Quebecois
and Canadian cinemas and, in the opinion of many, one
of the most important directars working in the world
today. All of Arcand's feature work to date will be
screened In this retrospective: the controversial
polemical, and often suppressed documentaries with
which he began feature filmmaking; the muckracking,
corrosive, and despairing early fiction features, which
rank among the most notable Canadian films of the
1970s, and which first drew international attention to
Arcand; and, of course, the two sparkling, sardonic
recent films that have brought Arcand and the
Québécois and Canadian cinemas unprecedented
worldwide success and acclaim, The Decline of the
American Empire (1986) and Jesus of Montreal (1989),
Highlights of the series include newly struck 35mm prints
of Réjeanne Padovani (1973} and Gina (1975), two key
Arcand films, a rare screening of La Maudite Galette
(1972), Arcand's first fiction feature, and newly subtitled
prints of Arcand’s longbanned On est au Caton (1970),
one of the most controversial films ever made in Canada,
and Le confort et l'indifférence (1981), an important work
on Quebec’s May 1980 referendum. The latter two films
have never before been available in English versions.
Acknowledgements: National Film Board of Canada
(Vancouver); National Film Board of Canada Festivals
Office (Montreal); James Quandt and the Cinematheque
Ontario (Toronto); Robert Daudelin and the
Cinémathéque Québécoise (Montreal); Justine Heroux,
Cinévidéo Inc. (Montreal); Jean Pierre Lefebvre, Cinak
Ltee. (Montreal); Pierre Lamy, Les productions Pietre
Lamy (Montreal); Telefilm Canada Festivals Bureau
(Montreal),

SUNDAYS & MONDAYS FROM MARCH 22 THROUGH
TO APRIL 20.
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Jesus of Montreal

TALKING PICTURES: 20th ANNIVERSARY LECTURE SERIE

T time for the Pacific Cinémathéque to present a series of
’M E ’ NA ’ON lectures that interrogate the notion of nation. As an eminent

Nations have been described

apparatus of cultural fictions, the cinema has contributed its
share in imagining nations.

in various ways. To Emest
Renan, a nation is a spiritual
principle constituted of a
legacy of memories and a will
to perpetuate a rich heritage
into a common future.
Benedict Anderson describes
it as an imagined political
community. Timothy Brennan
defines nations as imaginary
constructs that depend for

What this series hopes to
- \\ demonstrate is that this
; contribution is far from
singular. “The Nation” is a
continuously contested
concepl. Yasmin Jiwani,
Kirsten Emiko McAllister,
Elena Feder, and |, through
different types of visual
narratives (film, video) from
different countries (Spain,




FILMMAKEKY IN FEKSUN

M |c HAEL AND THE FILMS OF DRIFT MARCH 11
G I T I_ I N Drift, a New York-based independent film and video

distribution company founded in 1989, takes:its name
from the Situationist term “dérive,” defined as “a mode of experimental behaviour
linked to the conditions of urban society” and as “a technigque of transient passage
through varied ambiences.” Among the artists handled by Drift are Beth B, Leslie
Thornton, Su Friedrich, and other prominent members of the New York avant-garde.

New York filmmaker Michael Gitlin will be in attendance to introduce and discuss a
program of Drift films, including three of his own works.

B R U C E FLESH ANGELS: NEW WORKS MARCH 18 & 19
EL DD IR roontos Buce Eider is a prolific critic, theorist, and

experimental filmmaker who has been one of the leading
figures of the Canadian and international avant-garde cinemas for well over a decade;
his films have been described as “more ambitious-and demanding than those made by
any other North American film artist during the same period” (Bart Testa). Elder’s work
continues the tradition of “visionary film” pioneered by diverse experimental artists like
Stan Brakhage, Gregory Markopoulos, Harry Smith, Hollis Frampton, and Michael
Snow, and shares a similar ambition “for an extended film cycle that would .
exhaustively bring an entire imaginative world into cinema” (Testa), To'thatend, Elder
has heen working since 1975 on a truly mammoth film cycle entitled The Book of All
the Dead, inspired by, among others, Dante, Williarh Blake, and Ezra Pound, and
described by Elder as “a history of consciousness from the timeé of Isaac Newton to the
present — that is, a history of consciousness in the age of modernity.” The cycle is
now inore than forty hours long, and expected to exceed fifty hours by the middle of
‘the decade. The two films presenited here, Flesh Angels and Newton and Me, are the
latest instalments in-this longest movie ever made. Each continues “Elder’s cosmic
inquiry into human aspiration” (Robert Haller, Anthology Film Archives), and each can
also be appreciated on its own as an autonomouys unit.

Bruce Elder currently teaches at Ryerson Polytechnical Institute in Toronto. He is the
author of Image and Identity: Reflections on Canadian Film and Culture (1989).

ST EP H AN FASCISM AND THE FANTASTIC pMARCH 25
S AC H S “Stephan Sachs is a 34-year-old experimental filmmaker

working in Dusseldorf. -After going to art school in France
in the late '70s he began work in film, completing eleven short films over the course of
the "80s. His work interrogates romantic rhyths of masculinity, German identity and the
exotic, using methods that are at once expressive and intellectual. A consummate
technician, Sachs has made two home-brew optical printers-and a circular movie
screen for installation work. In 1987 he completed Paramount, which features his
friend and fellow filmmaker Klaus Telscher. Paramount replays the German mountain
film of the 1930s, a film form whose icy ascents set the psychological stage for
Germany's entry into World War Two." — Independent Eye

ANN M ARIE DIRECTOR’S CHOICE APRIL 1 & 2
F I_ EM | N G See program notes inside for more on each filmmaker’s

screenings.
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apparatus of cultural fictions.
For Canadians, the idea of the
nation has exerted a powerful
fascination. The perception
that Canada lacks
“nationness” is aur collective
symbolic blockage. Because
of it, our past seems
impoverished, our future
continuously in peril, and our
(national) identity a desire
never fulfilled. Canada is
presently at a critical juncture
in which its essence is being redefined, its existence
guestioned. In Eastern Europe and Latin America, the idea of
‘nation has been used as a magnetic umbrella which attracts
and gives umbrage to different interests while transforming
them into a collective liberatory sword. It seems a propitious

C l N EMA entire planet, but that
extraordinary abundance has

not meant that the production of serious cinema is any less of a struggle in India
than it is elsewhere. Quite the contrary, in fact: India’s commercial cinema is
perhaps the most rigidly conventionalized in the world, with the “a star, six
songs,and three dances” formula accounting for 90% of the 700 to 800 features
made each year in India. This twelve film sample of recent Indian production
indicates that, happily, the battle to produce serious work is occasionally waged
and won. That India has even developed a small “parallel cinema” separate from
its overwhelmingly commercial mainstream industry is largely due, of course, to
Satyajit Ray. Hisemergence in the1950s as the first Indian film artist of
international stature, and the critical success of artists who followed in his wake
— Mrinal Sen most praminent among them — meant increased incentive for
government funding of small and medium-budget features of quality and integrity,
and the growth of a New Indian Cinema which has gradually spawned a
“southern new wave,” a “Bengali marxist school,” and other signs of a healthy
and vibrant film culture. There are also indications that a new “middle cinema”
has developed over the past decade, one which combines serious concerns with
popular appeal . This series, made
up of films from the late 1980s
and early 19905, illustrates many

Law of Desire, Color S¢heme

The Indian film industry is far
and away the world’s largest,
accounting for an astonishing
ane guarter of the feature films
produced annually on the

by the masters Ray and Sen;
examples of the “southern new
wave” flourishing in the
Malavalam speaking state of
Kerala; award-winning works
from young and emerging
filmmakers; notable regional and
ethnic cinema; and international
festival successes. And for those
actually seeking “a star, six songs,
and three dances,” check out the Hindi language Let There Be a Wee Bit of
Romance on April 22nd. Acknowledgements: Directorate of Film Festivals New
Delhi, National Film Development Corporation India, Conservatoire d’art
cinématographique, Montreal

Suddenly One Day

WEDNESDAYS & THURSDAYS BEGINNING APRIL 8.

Claciwise from top left: Year of the Dragon, Blood af the Condor,

of these trepds. [t includes works,

EVERY SECOND THURSDAY BEGINNING MARCH 9.

Cineworks and
Vancouver Free Press Festival present

Smwx«vihg

highlighting some of our best local talent

Saturday April 25 at 12:30pm &

3:30pm
at the Cinematheque
Thrusday, April 23
VARCOUVER, Friday, April 24 .
?[WM' Saturday, April 25 PHONE:
qn”’ STV Sundoy Al 26 876-8746
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different genres (auteur,
action, experimental,
documentary), will attempt
to demonstrate the variety
of constructs, their
multitude of uses, and the
tension between utopia and
oppression contained in
“The Nation.” — José
Arroyo

Talking Pictures, the Pacific
Cinémathéque’s 20th
Anniversary Lecture Series, was organized by José Arroyo,
Chair of the Pacific Cinémathéque’s Education Committee.
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International Women’s Week Screenings
March 3, 4, 5, 6, and 8 at the Pacific Cinématheque

Free Admission! Please see hack page for details, or call 666-3838.

THE NATIONAL FILM BOARD OF CANADA

in association with the YWCA
presents

1131 HOWE ST. (hetvean Heal n'& Davig|

REPRESENTRTION; NENIORY AND DESRE

recent
hritish

The and of the British Empire and iis
colonial syster in the posiwar pariod,
and the major immigration inte Braaln of
farmerly “subjact” peoples from the West
Indigs, Africa and Asia during that same
perind, was accomparned by
qovernmantal and sooial pelicies ang
praclices 1hat soughl 1o re-create,
directly or Indirectly. the sysiams o
territonialispatial contrai that fad
pravalled in "the colonias™ - and thereby
keep TIEW IMmegrants “in thelr place” n a
siill radifionally defined "Greal Brivain”
(Kabena Mercer). Since tha late 19705,
however, this attempt at internal
territortalization has been undar
Inereasing assaull from Britain's Black
community. Brifish Black Cinema has
bean a kay site far the mounting of that
assault,

Thraugh the pionearing work of indlvidual
Bryish Blach flmmakers in the 805 and
70, the formatlon ard develnpment of
Black Him and videa worksheps and
collectivas in the B0s (Sankota, Black
Audio Flim Callective, Nan-Aligned, and
others), and the parallal development ol
ngw lotms of spensorship {Channet
Four. for example), British Black
timmakers have acquired the means of
¢nematic and video praduction, and
hawve galned or construcied means ol
acoess to madia representation and
exhibilion. As a result, 1hey have been
able to speak vigorously and eloquertly
from -- no longer simply for-- the Black
cammunity and the Black exparience in
Brrilain loday.

In Inis work, and as evidenced by the
films and videos in this series, a vanely
of themes are present: the overcoming ol
the old territorialization and 1he definition
of new cullural and political spaces, the
cantastation of traditlonal concepts of
"Brilishnass”; the recovery of history and
histonies, both parsonalindlvidual and
communalicaliactive; the enunciation of
the experience, volca and igentity of
Black wornen; 1ha role of Black music;
the Iruction of Black i sacial,
cilural, and with reterance to the body
and setl-image; and the hetersgengity
and complexitias within the varislles of
Black exparignoe.

In light of tha Brilish expertence
avidenced in these works, Canadians
might do well ta ask il we are sull
replicating 1ha old colorial, now
imternalized, taritarlaltzation — or have
we recogrized “the political pessibility of
the end of ethnocentrism” (Marcar and
Julleny?

Maurgen Blackwood. a prominemt Brilish
Black timmaker and a founding member
of the Sankota Film and Videa
Warkshap, will be our special gues! for
two of the evenings in the serles: Friday,
Fabruary 28, and Friday, March 6.

Ms. Biachwood's visit to Vancouver |5
spansared by The School lor the
Contemparary Arts, 5jmon Fraser
Univargity, and made possible through &
grant from the Canada Council's Visiting
Forslgn Arfist Program.

Represeniation, Memory and Desire:
Recent British Black Clnema has been
curated and annotaled by George

‘Rosenbery, assisted by Selina Willams.

It is presented as parl of February's
Black Hislory Month celebrations. The
curatars wish 1o thank June Givanni, Fllm
and Programming Cansultan, United
Kingdom, for her valued assistance. Tha
Pacific Cinemathegue gratelully
acknowledgas the ganetosily of the
British Counchl and the Natlonal Film
Board 0! Canada (Women's Plogram} in
making this exhibition possible

"WHO STOLE THE SOUL?"

In Person: Maureen Blackwood
6:30 pm
OPENING NIGHT RECEPTION

Plgase Join us in walcoming ow $pecial gues), Briksh Mimmaker Mauresn Blackwood. as we celebraia the Opening
Might of Repregentation, Memory and Desire: Recent British Black Cinema

7:15 pm
Maureen Blackwaod will introduce the evening’s films and will take questions and
discussion afterwards.

A LESSON IN HISTORY

Through a sklilut combination of animation, images, fext and music, history as tradionally taught in Brinsh schools Is
revised. allowing @ young biack giri te retell her cullural past as the story of colonial stavery and the singth of black
rasistance o | Maybelle Peters, 1980, Colour, 16mm. 10 mins. |Distribuled by West Sumey Colliege of An and
Dresign)

BLACK SKINS WHITE MASKS

Arn ammated Him aboul colonialism, racism, and representation -- and about how a single black person in me spollight s
ohten expected (0 repregen, and b a role model for, all black peaple  Maybelle Peters, 1990, Colour, 16mum, 5 mins.
{Distributed by Wast Surrey Callege of Arl and Design)

"WHO STOLE THE SQUL?

A hized-hitting look 3 cultural Impetialism in the music industry, and 1ha while appropriation of Black musical forms.
Using Interviews and archival foctage. the litm traces the histary of Black music, its origins in the African oral tradition,
arl s place in the Black cammunity, and profiles contemporary arsts like Public Enamy who have attempted 1o ralain
maore control over thelir music  Ngozi O ah/Nen Aligned Productions, 1991. Colour, 16mm. 26 mins.

"SHAKING THE TREE"

A music video of the Yossou N'Dar/Pater Gabiiel song, directad by lsaac Jullen. lssac Julien‘Sankofa, 1369, Videa.

TERRITORIES

A xaleidoscopic challange to conventional modes of documentary. focusing on the represantation o Black peopls, and
of tha social context which has limited that rapresentation. Moving from 1876 ta 1984, and from Wast Longdon fo
Naorharr lsland, the bim traces 1he spaces - not only geegraphical, bul atso of race, class, and saxuality - n which the
battte tor reprasentation. tor contrel, conlinuas to be waged  Isaac Julien/Sankota, 1984. Celour, 16mm. 30 mins.

OMEGA RISING: WOMAN OF RASTAFARI

Shat In damaeca and in Britain, this engaging documantary s the lirst to be made on women in the Rastatarian
movement. As women of all ages and diversa backgrounds discuss their expatences of Rastalarlanism, and share
their aspiralions, achievamanis, and struggles, steredtypes are siripped way and myths axploded  An imponant and
Inspiring tilm with & lingering reggae beal. D. Elmina Davig/Ceddo, 1888. Colour, 16mm. 50 mins.

FRIDAY MARCH 6

Free Admission!

WOMEN'S QUESTIONS: IMAGE AND
SPEECH

In Person: Maureen Blackwood
Maureen Blackwaood will introduce the evaning's fitms and will take discussion and questions alterwards

7:00 pm
PERFECT IMAGE?

Pertest fmage? b two black a one light-skinned and one dark-skinned, in & fas! and furious satirical look
at black and while standards of beauty, the sell-mage and salf-worth of black women, and the pittalls awalting those
who Infarmalize Ine search lor the perlect image. M, Black I'Sankofa, 1988. Colous, 16mm; 30 mins.
{Distributad by Full Frame Film and Vidas)

THE BODY BEAUTIFUL

The profound effects of Body image are powarlully explored in the multi-layered relationship betwesn = while mother
who undergoss radical mastsctomy and 8 black daughter who smbarks off a modelling: caresr. Ngoz!
Onwurah/Nen-Aligned, 1830, Colour, 16mm. 23 mins. (Distibuted by BFI Production Board)

9:00 pm
THE PASSION OF REMEMBRANCE

A mosalc of differant dimensions of Black sxpenance, as lived and imagined by a new genesation of Mitmakars In the
U.K. The Fassian of A ines two ives, ona the ritualized controntation of blackwamanand black
man, the other the story of a yaung woman, her tamily, and their everyday urban social, economic aniclloral life. The
two narratives are seil-refiexively linked; the lim treas issuss surrounding sexuallly and gendar, iraditional steraotypes,
the limits of 60s and 70s Black radicalism. A stylistically rich, thamatically challanging wark, Grear Britaln/1986, Dir,
Maureen Blackwood and Isaac Julien/Senkofa. Colour, 16mm. 80 mins. {Distiibuted by Full Frame Film aned \idan)

Co-sp 1 by The Natlonsl Film Board of Canada, in assoclation with the YWCA, and .cnif!rnsamod with
them as part of the International Women's Week Screenings. \ i
Admission ls FREE and Pacilie Cinémnlhag barship Is NOT required for this Frldar.-ﬂmhm&piﬁnmm.
R_egular sdmissipn prices gnd barship requl is mre In effect for all other screerinags In the
"Represantation, Memory and Desire: Recen! British Black Cinema™ exhibition.
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"'URDAY FEBRUARY 29
DESIRE AND HISTORY

7:00 pm
BLUE TOO

The story of “Litle Black Sambo” is placed in a modern urpan environment o explore 1he
aftiudes and aspiralions of & young black man grewing up 0 contemparary Brtan, and o
challsnge racist slerectypes.  Peter HarvayArts Councill of Great Britain, 1989, Colour,
video. 35 mins.

TESTAMENT: THE WAR ZONE OF MEMORIES

Atter the 1966 coup deposing the Nkrumah regime In Ghana, Abena, a young studsnt at the
Wkeumah Ideclogical Instituta {tha first iraining school ter pelitical acivists in Africa), Ned her
nativa country lor England. In 1987 she retumed (o Ghana as a TV journalist, panning 1o
make & shor! film on the shoobing there of Werner Herzog's Cotira Verde She began instead
a journey inlo a tragic landscape of myfth and memary, encourtering an old school friend who
had laken a vow of sllence since the coup and recaling chifdhoed (ales ol Ghana as a land
of redemplion and solilutte. Abena's volce-gver carries much af the narralive; bet raflactions
range from the axpository o the postic. from the politcal to the persoral The soundirack
features a richly percussive. complex collage of modern and traditional music Greal
Britaini1989. Dir. John Akomirah/Black Audio Film Collective. Colour, 16mm. 80 mins.

9:30 pm
BALDWIN'S NIGGER

This verité record of a 1969 London address has James Baldwin holding forth, with
imprassive wil and verbal dextenty, on his writing, on what iis means (o be black, and on the
rale of the white liberal. A rare opportunity 1o hear a great wnter speak. Horace Oveé, 1969.
B&W, 16mm. 46 mins. (Disiributed by Brillsh Film Institute)

THIS IS NOT AN AIDS ADVERTISEMENT

Celebrating and mouming gay desire in our age of New Puritanism, this video aflempts 1a
canalrucl posilive representalions of gay men al & tima when others increasingly equate them
with illness-and disease. fssaec Jullen/Sankofn, 1887, Colour, video. 14 ming.

LOOKING FOR LANGSTON

A visually stunning, lyrical meditation on the reprasemtation of black gay arists, with the iite
and waork ol poet Langston Hughes durng the Harlem Renaissance of the 305 and 40s
sarving as focal poinl. The poatry of Hughes sel to blues music. the peatry of Essex
Hamphill, and other lexts are woven with stylized dramatic sequencas and archival matarial
Inte @ rich lapestry celebrating gay desire and the eiusive nature of desire and sell "A person
does not lightly elect to oppase his soclaty. One would mueh rather be al home ampng one's
compainate than be mocked and detested by tham . Il is terribla to watch. Paople cling 1o
thair captivity and insist on thelr own destruction” (James Baldwin), Issac Jullen/Sankofa,
1888. B&W, 16mm. 45 mins.

SATURDAY MARCH 7
WOMEN'’S JOURNEYS: MEMORY
AND STORY

7:30 pm
UMBRAGE

A young black woman's fantasy has her journeying through an imaginary world, armed only
with- a shiredded umbrella and the wamings of nursery thymes, struggling to understand
differénca. Amanda Holiday/Arts Councif of Great Britain, 1890. Colour, video, 11 mins.

COFFEE COLOURED CHILDREN

A lyrical, unseitiing, autoblographical film abouw growing up mixed-race In an olharwise
all-white neighbourhnod. Ngozi Onwurah/Non-Aligned, 1988, Colour, 16mm. 15 mins.

DREAMING RIVERS

A poetic, bittersweet lilm about the experience ol immigration A Canbbean woman dies
while rétuming home from England, where she had not realized all her hopes and dreams.
Martina Attille/Sankofa, 1888. Colour, 16mm. 50 mins.

1IS A LONG-MEMORIED WOMAN

Based on the poems of Guyanan wriler Grace Michols, 1his is the slary of & younig African
woman who |5 uprooted from her hometand and lorced ino slavery in the Caribbean, An
evocalive mix of drama. dance; archival malerial, and interviews, and a tribute Lo the legacy ol
all Canbbean woman who have lfoughl their oppression,  Fi Anng Sol L ad
Serene Productions-Yod Video and Arts Councll ol Greal Britaln, 1990. Colour, video,
50 mins.

9:30 pm AMA

A mix of maglc fable and realism, 1his African jourmey of rediscovery Is basatd on the ancien)
Akan befiel of ancestral visilation and prophecy, and lalls o one farnlly's struggle to
acknowladge.and accept the palpable reality of Us spiritual herilage. Ama, the irrepressitle

12-year-oid ‘daughter of a contemporary African famlly living in Britain, finds a mysterous |

amulel in the English woods. The fallsman turns out 1o be a camputer disc, with ravaiztions
thal will shake 1he vary foundations of her family . Great Britain-Ghana 1891, Dir- Kwesi
Owusuy and Nee Kwate Owoo. Colour, T6mm. 101 mins. {Distribuled by Arificial Eye)

"WHO'S
BATTING FOR
BRITAIN?"

700 pm
"WHQ'S BATTING
FOR BRITAIN?"

Intended as a response (0 Conservatve
MP Morman Tebbit - wha criticized Brtish
South Asians for supporting !ndran and
Pakislani cricket teams n matches against
Engiznd -- this work explores what it really
means to be “Briksh", and suggests that if
Black pauple wers made o feel moe
walcome in Britain. I they could claim their
place in Briush politcs and cricket. (hey
might lesl more loyally. Salim Saiam,
1981. Colour, video. 26 mins, (Distributed
by Lloyd Gardnat Produetions)

PLAYING AWAY

To celebrate "Third World Week." an
atluent middle-class English village invites
the Briston Conquistadoras, a laam of very
urban Bribish West Indians from Londen, to
a "friandly" crickel match an lhe village
green.  Cullure shock guickly tums into
hard-care compalition as the match gets
undar way and the Brixdon team begins
bending tha rules evar so shghlly.  This
wondarful film pays off ol and subwverts a
genre traditional in 1he British Cinama, the
comedy ol soclal manners, refocussing it
through  the  prism o  contemporary
interracial relatons,  The st s a
spintad, funny, and raveaiing work, Great
Britain/1986. Dir. Horace Ové. Colour,
16mm, 100 ming. (Distributed by Channet
Four TV Fastivals)

9:30 pm

HANDSWORTH
SONGS

A film essay on ihe cortours of race and
nivll digorder i contemporary  Britain
Archival footage .- calonlal labour, 50s
immigration — blends with material sha

ART CONTEST JUDGING!

Friday, March 15 at 7:00pm

Willard Holmes, Director of the Vancouver Art Gallery, Lincoln
Clarkes, Photographer, and Joe Average, Artist, will select the winners
of the Pacific Cinémathéque 20th Anniversary Art Contest. First Prize is
a 20-year pass to the Cinémathéque! The deadline has been extended to
Thursday, March 12 - call Alex MacKenzie at 688-8202 for details.

Double Bill M(
and MONDAY MA

ARCH 2
RCH9

The definitive JFK assassination
conspiracy double bill!

7:30 pm
RUSHTO

JUDGEMENT:
THE ASSASSINATION OF
JOHN F. KENNEDY

A good 24 yoars belore Cliver Stone's JFK, he leftist
American filmmaker Emile de Antonio — known for such
radical imerrogations of postwar U.S. history as Point of
Ordler, in the Year of the Pig, and Mithouse: A White
Comedy -- lashioned this stinging documentary rebuke 1o
the offictal version of the Kennedy assassinalion. Made
under harassment from the FBI, the Dallas Police
Dapartment, and the Dallas County Shenll's Dapariment,
Aush to Judgement raises disturbing questions about the
Warren Commission’s methods and conclusions. Tha fiim
incliudes testimany Irom numerous wilnesses ignored by
the Comimission, and features lawyer Mark Lane making
Ihe case lor accused assassin Lee Harvey Oswald's
dalence --a case which was never heard In cdurl, because
of Oswald's murdar, and which Lane was bamed from
prasanting to  the Warren Ce Isslon. This fascinating
film also indicis the malnstream madia for lis role in
shaping a hasty public consensus about the'gvents of
November 1963, USA/1967. Dir. Emile de Antonlo.
B&W, 16mm. 110 mins. (Distributed by Full Frame Film
and Videa)

9:30 pm

WINTER KILLS

A parfect blend of Black comedy:and 18708 paranoid
thriller, and one of the most unjustly negiected American
films of that decade, Winter Kills oflers — in
thinly-disguised, film & clef torm - a delirivus, deliclous
send-up of just aboul avery conspiracy theory revalving
argund the assassination of JFK. Based on by the novel
by Richard Condon | The Manchunian Candidate, Prizzi's
Horor), It teatures Jalf Bridges as Nick Kegan, scion of a
wealthy and glamorous Kennedy-like clan, and brother of a
boylshly handsome U.S. presiden) assassinated on
February 22, 1860 in Philadelphia by & gunman officially
declarad to be acting alone. (The accused assassin was
himsell promptly and conveniently shot dead by @ man
named Joe Diamaond.} Ninetsen years aler the

duting the 1985 uprisings In Har |
{Birmingham) and London to reveal tha
hicktien rupiures and agonias of "race™. both
histarical and com@mporary, ang to
produce new Inflectians, new meanings, in
the re-reatting of history. The dominant
medla's reponage of everds is also recas!,
bringing new Images and slaries INto view.
Handsworth  Songs s 8 remarkable,
innovative docurientary; with the Sankefa
callactive's The Passion of Remembrance,
it tirgl brought Biack Bnlish cinema o tha
attentton  of a wider public. John
Akomfrah/Black Audfo Fllm Colloclive,
1986. Colour, 16mm. 58 mins.

TWILIGHT CITY

A young |ournaltst 1esearching "The New
London and e Crealion of New Wealth™
writes ta hor mother, wha has relurned o
Dermunica afier living in London tor 35
yaars, and who now wWairMs 10 come back (o
England. Thig postle. litlional 1ext, spoken
iR voice-over, connecls Inlendews, archival
footage, styhzad dream saguences, and
camera fracks through mighitime London;
Twlight Ciy is a pofoundly evocative
meditshion on & ity o 8 siale ol
ransformation, and on the spaces and
yollves of those who live and hava lived there
in a marginality of beth balonging and axlo
Reecd Auguisie/Black Fitm  Audio
Callective, 1888, Colour, 16mm. 52
mins.

ian, a dying man confesses (o Nick that he was
the “second rifle” In his brother's killing, sending Nick on
Ihe trail of a bizarre consplracy that implicates everyone
fram the Philadelphia police 1o the Malia to big labour to a
Hollywood studio angry about the dealh of a Marilyn
Monroe figure (she commitied suicide atter Presiden
Kegan stopped sleaping with har), John Huston co-stars
as the Joseph Kennady-like tamily patriarch. "One
emerges a little dazed, mors than a litle amused. and
nagged by a worrying sense that It could just all be trug®
{David Thompson, Time Oul). USA/1979. Dir. William
Richert. Colour, T6mm 'Scope. 96 mins. (Distributed by
Criterion)

Please help us cazh in on the JFK hullabaloo by attending
this program.

MONDAY MARCH 9

The definitive JFK assassination
conspiracy double bill is
repeated !

7:30 pm
RUSH TO JUDGEMENT:

THE ASSASSINATION.OF
JOHN F. KENNEDY

9:30 pm
WINTER KILLS
See Monday March 2 for details
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“Representailon, Memory and Desire: Recent British Biack Clnoma” exhibition,

Ihat will shake he very loundalions of her tamily . Great Britain-Ghanar1981. Div. Kwesi Collective, 1889, Colour, 16mm. 52

Beard ot Canada {Women's Program) in ;
Owusu and Nee Kwals Owoo, Colour, 16mm. 107 mias. (Distributed by Artilictal Eya) mins.

making this sxhibition possible.

;3:30 pm
WINTER KILLS
See Monday March 2 for details

DAY MARCH 11 THURSDAY IRIDAY, SATLRDAY, SUNDAY & MONDAY NARCH I3

7:30 pm

Lecture Presentation: Kirsten Emiko
McAllister on "Looking for Canada:
the Asian Canadian on Home Turf"

YEAR OF THE DRAGON

Filmmakers in Person

MICHAEL GITLIN AND THE FILMS OF DRIFT
A program of Recent Experimental Films from New York
In Person: Michael Gitlin

7] 7:00 pm (Sunday March 15 only)

ART CONTEST JUDGING!

Saea wp of page for details, or cail Alex Mackenzie at 688-8202 All submilting artists admitted Irea this mghl's sireaning.
7:30 pm

Re-released, Full-Length 35mm print

i S
7:30 pm TRMEMISHIGAN ! TALKING PICTURES: Directed by Michag Ciming (his firs ANDREI RUBLEV
ON SOME CONSEQUENCES OF Far partraiture and part fravelogue, decenterad and leature since the Heaven's Gateliases), and written by Ofiver
3 - inveried. A seres of monologues as possible dialogues. Stone, this (partly) shot-in-Vancouver thrilter has Mickey Rourke TARKOVSKY: Oul of circulation tor several years — and, batare that, ushially screened anly in severely expurgated 35mm
A PASSAGE BY GUY DEBORD (Rudalf Haffenretier/1989, 10 mins.) as a hard-bolled, racist Vietam vet-tumsd-police captain who varslons of In the unsatisfactory 16mm "Scop tarmal - Tarkavsky's monumental second leature s now available again in

a fully restored, full-length 35mm prirt, Considered by many to he finest Soviet m of the postwar Bra, Andrsf Rubley
presants aight imaginary eplsodes in Ihe fife of @ 15th century Russian ican-palntar. Little is known about 1he histaricsl
Rublav; Tarkevsky renders the protagonist as a man dlinging desperately 1o his faith in Ged and art in a world of
overwhalming cruelty and barbarism. The allagorical sigrilicance of the work was not fost on the commissars — Rublev's
plight could stand lor that of any numbar of modern arisis undar Soviel rule - and, atter stunning Moscow audiences at the
and of 1966, the film was promplly banned lor live years (on the grounds of "historcal Inac:uracy ). An aditsd version won
Iha International Critics Prize al Cannes in 1968, ~Andrsi Aublev announced the arrival, in Indispulabls terms, of the mogt
origingl Russian director since the ertorced demise af Eisenstain and tha fgrmalists. |t remains a shattering and wholly
original work .. Aplea lor the liberation of art from the pervarsions of doctring” { Toronte Festival of Festivals). “Towating
orie ot world cinema’s mast enthralling films™ {Geoft Brawn, London Times). USSR/TS68, Dir. Andrai Tarkovsky.
aaw with cofour sequence, 35mm, in Russian with English sublitles, 185 mins. (Directad by King International)

Please nola: Dua to the high cost of Importing the film, double bill prices {$6.00 Regular / $5.00 Sludents & Senjors) will be
in effect for Andref Rubiev.

Asiuationist-inspired considetation of the

Brooklyn Bridge. documeniing an attack on the
saparation bistwaen fantasy and evaryday litg —
and Ihe resulfant logal action  (Zack
Winesline/1985. 7 mins.)

PLATES
-An exparimenta! tarce In which Bil Aice sérves
plates to Tayior Meat. ~A sort of underground
Mutt and Jelt* (Vitiage Volce). {Gary
Goldberg/1990. 10 ming.)

TAMPAX
Dle dautsche Frau winning the haroic siruggle
for Demacracy-and Hygiena. (Darcy

declares war on the criminal tangs and triads running rampant in
Mew York's teaming, stéaming Chinatown. John Lone { The Las!
Emparor) co-stars as his Chinese gangland namesis; fashion
model Arlane gets third billing as the Chinase American TV
reporter with whom Rourke has a highly-charged affair. The film
lsglf has been denaunced by some critics as racist — and sexist,
ovarblowr, salf-important, and excessively violant, Thal it also
aminanily watchable is dus 1o Clming's flair lor visual
pyrotechinics and furiously choreographad set pisces:

USA/1985, Dir. Michael Cimino, Colour, 16mm. 136 mins,
(Distributed by Citerion)

plus

...AND THE WORD WAS GOD

NIGHTCLUB
A comic knows he dying “oul thare,” but iasn't yet figurea
out where “out there” 1. (Michael Gilfin/1986, 4 mins.)
PLOT

Anassay film on the landscape of paranaia, on an
Amarica sliding inlo the abyss of war. |Michael
Gitlin 1991, § mins.)

DUPLICATING THE COPY FROM
MEMORY

An eviscarated namative, with two ch and a story
thal advances by fits and starts, parﬂy based on Poe's
"The Marrative of A, Gordon Pym." (Michae! Gitiin/1958.

Harberick/ 1990, 1 min.) 37 mins.)

WEDNESDAY MARCH 18

Filmmakers in Person

FLESH ANGELS: NEW WORKS BY BRUCE ELDER

7:30 pm _
FLESH ANGELS

In Person: Bruce Elder

A beatific vision of the imaginary landscapss of
paradise, {nsplr‘ad by the posiry of Willlam Blake.
“Flesh Angels supgests the possiility of hopa,
beginning with the recogrition ol 1he tartitie power
ol love. Elder.pravides the viewar with a naw
experience of this vision by emplaying

7:30 pm

THURSDAY MARCH 19

In Person: Bruce Elder
A dazzling exploration of 1saac Newron's thaught —and a
corrective 1o our positivist predilection to remember him

as “this lather of modem physics” while igniaring his
i with the sup L]

TALKING PICTURES: A 1854 manual to aid misslonarles
working amongst the Cree-speaking peoptes of Northiem
Saskatohewan is the basis far a rallective narratlve challenging
the appropriateness of fiting aboriginal structuras to
Judea-Christtan modsls. Canada/1987. Dir, Ruby Truly.
Colour, 3/4" video. 10 mins. (Distributed by Videa Qut)

Précis: “The Asian in Hollywood is quite a diffarent craature than
Ihe Asian explored in independent Cartadian film and video.
Much Chinese and Japanese Canadian work challenges
Hollywood's delimiting stareotypas. attempting to. for exampla,
undermine the symbol ol Chinatown 25 2 festering sore from the
ald world entrenchied In carmupt traditlons that threatsn
Individualism and democracy. At the same time these
productions workto reposition the Astan Canadian subjest In our
natlon's polincat landscape. guestioning, for oxample, their
relations to Pecples of the First Nation. This presentation will
imvestigate this relatively yourg work inits cullural and political
context, contributing to efforis to explors issues of ‘race’ and
cullura in the Canadian terrain, resisling. what seems 1o be'a
dominant tendancy in Canadian wrilings on 'race’ Importing.

I. To Newion, sclance theonias fram Black British and Afncan American critics to deiine

appropriation, ailusion, quatation, and intertexiual
references —and In the process rniﬁnngsles hig
own credlive powars, Elderis aisa in love wim
mathematics and computer programming. Using
frectal geameiry and callular sulomata he has

duced briliant sae of ]
beaply and Ieellng 1hlit ise nalians of
mathematical perfection wil Dante's medieval
cosmology” (Festival bl Feslivals), Canada950,
Dir. Bruce Eider. Cofour, 16mm, 113 mins.

WEDNIES

Filmmakers in Person
Paclitc Cinémathéque snd the Goelhe Inslitule/V:

and the occult ware ccn'lplamentary "Elder is canducting
art Inquast of what the West has fast,. and wht can be
presarvad among the ruing of philosaphy and marality,
This may saund abstruse, but it is-exhilaraling because
Elder's method is 1o shower the spectator with
provocative images. printed words, volees, music --
allowing us to share In his discovery of MEANING”
(Rabert Maller), Canada/1981. Dir, Bruce Elder.
Calour, 16mm. 120 mins (approx).

FASCISM AND THE
FANTASTIC:

EXPERIMENTAL FILM WORKS

BY STEPHAN SACHS
7:30 pm
In Person: Stephan Sachs
Plaase sae serigs, ndrocuction an rant page for daliss.

This program of Stepien Sacks awarding winnimg work neludes:
Faihjr fwell} (1382). Salowrne {1963}, The Islend 11934]. Scria
Maria Slelt {1983), Le Bauptin (1936), P

Ou A Flaur De Feau (1200).

Sarla Moria Slont

t | 1948}, and Brul

our axpariance.”

Kirsten Emiko McAllister warks in cullural production and
community devslopment, Cver the past two yaars shehas
worked In the Japansse Canadian communily coordinating an
oral istory praject, organizing panel discussions, and writing
articles. She is currenlly a graduate swdent studying the rale of
cultural production in the political developmeant of identity and
COMmmunity.

'I HURSDAY' M

7:30 pm
Lecture Presentation: José Arroyo on "Law of Desire: A Gay
Seduction"

LAW OF DESIRE

(La Ley del Deseo)

TALKING PICTURES: An example of the outre Atmoddvar at ts finest and most llamboyart. the raunchy,
ramping Law of Desire features ine always-astounding Carmen Maura |the director's favounte diva) as the
lesbian franssexual brother-lurned-sister af & famous homoerotic filmmaker: (ha later can't shaie off his
latest one-night stand, 2 love struck govermmant minister's son confused aboul his sexual Identily — and
aiven to rages of homephobic sell-ibathing that arupt Into murdes. "Almodavar's mos! successiul work,
Stutted with plots that would do a decade of dayume TV, ilis Almodovar's racies! drag and clearest poiitics.
Only In Matador does he smballsh and delend desirs as foreetully, and Law of Desire has the banefit of
being calabratory rather thari frightening” (Marcia Pally, Cineasia). Spaln/1987, Dir, Pedro Almoddvar.
Colour, 35mm, In Spanish with English sublfitfes. 100 mins. (Distribuled by Craativa Exposure)

A discussion penod will lallow the lecture and seresning,

Précis; “Pedro Almaddvar is mare than the most successiul Spanish fim expon since Carlos Saura. At
hame. Almaddvars films are sufrounded by scandal, and the popular press lollows Nis every move with the
Imerast normally resarved for movie stars and European royally. Abroad, Almodévar's lilimd have beaen
halted as prize postmodern pastiches, and his uncompromising incorparation of gay cullural slemants Inlo
malnstraam fims with wide appeal has been held up as a model lor olhier gay direcitars 1 emulate. The
directars fllms and his carafully cultivated pubilc psrsonas have mashed into Almoddvar - a singular
trademark. The term evan ambadies tha Mew Spain, as how It would ke 1o see |isell: demacratic,
permissive, prosperous. intemational, irrevarent. and alharwise (otaly diffarant from what il was in the
France years.

“In this lacture | will locus on Law of Desire and anempl to answer the tollawing duestions: How does a
romantic. relativaly explicit gay lim became the mast papilar fiim of 1987 in Spair, a country which has
recanlly emerged from foy years of fscism? How doas the film regolate wilh a gay and helarfasexual
audlance 5o 35 1o offer each distingt pleasurat without alienating efter?”

José Arroyo wrote his MA thesis on Pedto Aimodovar His work hias sppaaree in vanous publications,
ncluchng Jump Cul, Sinsmadchan Nose ant Angles A lamer saditer of the Maalrez! Mirrorang Cingma
Canads. Arroyo is presently working an his PhD at Simen Fraser Univeestty, and is Chair of thé Pagilic
Cinematheque's Edutation Commiltes,

Poul
7:30 pm _
IVAN'S
CHILDHOOD

(Ivanova Detstoo)

TARKOVSKY: Enfhusiastically praised by Jean-Paul
Sartre a5 a work of "Saciallst surfealism,” Tarkovsky's
Iyrical debul feature won the Golden Lion at Venice In
1962, ano suggested that the nost unporiant Soviat
filmmakar since Eisensizin may have emerged — a
judgement  latar  conlimmed by Andrel Rublay,
Tarkovshy's follow-up. The eponymous protagorist of
lvans Childhood 15 a young war orphan whose
zaalous desire 1o avenge Ihe tieath of his parents
spurs him on o increasingly dangerous esplonage
missions balnd Garman lines  Tony Rayng has
described the ilm as “Tarkevsky before his peasant
sentimentalily and sensa ol sallsmponance got (he
better of him, and 1| sl looks hugaly Impressive”
Most critics agree thal lan® Childhood s, for
Tarkovsky. a retatively simpler and mora conventioral
wark, but one In which the directors celebrated
agsihatic, allhough perhaps in germinal form, is sl
very much in evidence. " the philbsaphlcal
precccupaltions; poliical concemp and symbaolic codes
thet will iater develop into v unigue gingratic
sansibility are sirkingly and assuedly apparent

The opening, where lvan soars (hrough the frees in a
ravarie of lost chitdhoed, Is & remarkatte prophscy of
fhings (from other waorlds) 16 come” (Festival of
Feskyals), USSR1862. Dir. Andrei Tarkovsky.
8&W, i5mm, In Russian with English sublities. 95
mins. {Distributed by AstialiCritgrlon;

L1 ERTEYAY

Pouble |

7:30 pm

fvan's Childhood

VTURDAY MAL

Rare Screening!

Vancouver Premiere of Tarkovsky’s Diploma
Film

THE STEAMROLLER AND
THE VIOLIN

(Katok i stripka)
TARKOVSKY: Tarkovshy's rarely-seen diploma tim for VGIK (the State Film
Setiool in Moscow) was coswntien wih Antrsr Korchalovsky, who would
collaborate wit: Tarkovaky again on Andre/ Rublay, and whose own work as
ditector includes such excallant Soviet lims as the apic Siberade and the
long-banned Asya's Happiness, dnd such wildly inconsistan Hollywood lare as
Ruraway Train, Tangn and Cash, and the racant The Innar Circla, The
firs1-prize winner at New York Studant Film Festwa in 1980, The Staamroller
and the Vil s the atfecting tale of 2 violin-playing ltle boy, launtad by
neighbouthood buliies tof his mugical proclivifies, wha befriends and comes
under the protaction of a worker laying tammac in his home courtyard. *. . an
ambryomc expression of what was 1o become Tarkovsky's arlistlc guest -
thernatically, stylistically and In many oiher ways. .. In this unassuming ktle
story ling we can already find a premaniton ol the theme aof tha fate of the artist,
whinh was faler io be developad inlo the vas! crowded canvas ol Andrel Rublay.
The Staamralier and tho Malin, tor ail that It is a short fim, and a film for
childran, desarves w regarded as an ntagral pan of Tarkoveky's osure” {Maya
Turavskaya. Tardovsky: Cirema as Poelry), USSR860. Bir, Andrel
Tarkovsky. Colour, 16mm, in Russian with English sublities. 46 mins.

9:20pm
THE MIRROR
(Zerkalo)

TARKCOVSKY: Tarkovsky's visually
sumplusys tourth feature offers an
Idiosyneratic history of twentleth-century
Russla, ir the form of a paet's fragmented
raflactions an thres generatiaons of fis
family, The poems used in the film were
wiitten and 1ead by Tarkovsky's own
father: Tarkovsky's mother appears in a
smali rala 25 the protagonist's efdarly
mother. |n & dual role, actress Margarita
Terekhova is both the protagonist's wife
and his mather as a younger woman
"The Mirroris Tarkovsky's cantral film,
and his most personal one. although It
mighl ba batter described as a
transpersanal autobiagraphy. Oraams
and mamories of an individual protagenist
{wheo i nevar seen an-screen) blend with
dreams and memories of the cullure. The
genarations of ona famlly mingle.  The
Mirror achiaves somalhing which is
uniguely possible in cinema but which no
other {llm has aven attampted: It
exprasses tha continuity ol
consciousness acrass lme, ina low af
images of Ihe mas! protound beauty”
(Amnaon Buchbindar), USSATIZY.
Colour and B&W, 35mm, in Russian
with English sub-tities. 106 mins.
(Distributert by Kino Interational)

8:35 pm

Full-Length, Subtitled, 35mm print
TARKOVSKY: For yaars Tarkovsky's Salaris was only basn
availabla 10 Morth American avdiancas in an abrdged,
English-dubbed print. this is 8 retirn engagament of the film in the
lull-lepgts. nawly-sublittad version we enginally pramisoed last
year. Based on a novel by e notad Polish writer Stanistaw Lem,
Solarisis ohen deserbedt as a Soviet 2001 Jay Scolt recantly
calliatt It "Shar Trek as rawriten by Dosioovshy " The Him concarns
atroubled, guill-ridden scientist senf to Investigale strange
occurrences on 2 space staton orbiting Salarls, 2 mysterious
planel with an inslligent Ocean capable of penetrating the deepast
recasses ol the human subcansenus  Confronted upon his anmval
by the Incarmaton of a long-tead lover, 1he protagonist s lorcad ta
retive the greatast moral falures of His past. The lilms
magnificently mayhiad in widasereen and colour, sno offars a
Iascinating, lelicitous marriage hetwean Tarkovsky's characlerisic
mor physical tongarns and the popular lormat of science
fiction, a ganeg tor which the direcior axpressed no particular
atfection, but to which he would relurm agam - mare obliquely, just
as cerebrally -- in Statker and The Sacnilice. Solans won a Speclal
Jury Prize at Canngs in 1972, “The fresca has now been restored
tois lullglory . The verdict Selans ranks with the bast of
Tarkovsky's wark, which by b say i tarks wilh the best moviks
produced sl ary tma" (Seoll. Globe and Mailh USSR1872. Dir.
Andref Tarkovsky. Celour, 35mm, in Russian with English
sublities. 167 mins. |Distributad by Crealive Exposura)

Doubl

7:15 pm

JESUS OF
MONTREAL

(Jésus de Montréal)

DEHYS ARCAND: "Few recen ims have been
as tich” (Time Our) as Danys Arcand's Jasus of
Maonrrgal the most acclaimed Canadian Him of
1889, and, like Arcand’s The Decling of the
Amarican Emplre, its immadiate predecessor, 3
genuine nternational sensatian {among ather
henours, Jesus copped a Jury Prize at Cannas),
This tragicomie, ree-wheeling senid-up af big
madia, organized raligion and modern mores
featuras Lothaire Bluteau (Black Aobe) as
Garnel, a young Maontreal actor asked by the
Church 1o révilalize ks moribund annual Passion
Flay. Asserbling a rag-tag group.of struggling
thespian Irlends, Danial moums a radical version
of Ghrist's sulfering that ts utterly Talthful to the
gaspels fand a huge commarcial and crilical
suceess), but which the Church rajects as
hesstical -- sutting the stage tar modein day
martyrgum and Passion. Arcand himaett has
pravided one of the best dascriptions af the
waork. "Jesus of Moniraal ralers 1o he Gospel
according e 5t Mark, advertising for au de
cologne, The Brothers Karamazav, the dubbing
of permagraphic mavies, the Big Bang, the
formula for Coca Cala Classic. Hamlat's
soflloguy, the incanvenienca of being bom In
Burung Faso, lascists who are dally
communicants, organ transplants, and Faul
Newman's salad dressing, In short, It louches
an avarything that is unavoldable.” "One of the
ten best Hims of the BOS™ (Jay Scott).
Canada'1989. Dir. Denys Arcand. Cofour,
35mm, in Franch with English subtitles, 120
mins. {Distributed by Clnaplex Cdeon)

9:30 pm
(SUNDAY MARCH 22)
One screening only!

LA MAUDITE
GALETTE

DENYS ARCAND: Arcand s audaclous fictior
Teature dabut olfars 2 corrpsive critiqus of
conemparary consumer sogiety, in the larm ol &
Godard-ike hommage 1o the Ametican B film, The
litle Iransiates loosely as “the damned looi™; the
upstde-dawn thriller plol concerns a poor Monireal
plumbar and his (amlly who casually turs to larceny,
tortura, and murdar upan the surprise visit of a
supposadly rich uncie. "Arcand uses thriller
convenlions:anly to unmask tham, He is less
interestad in flot and more concernad with
presariting. analytically, Ihe lifs and conditions of the
Quabecois and the tragic iImpact of North Ametican
valugs. The film is shot entirely in long takes, with a
livad camara and rame, and harsh lighting and
colour — a slyle that assists in Ihe distanciation
Arcand is Irylng 1o achieva” (Pater Morris, The Film
Companion). " . & true 'burled treagura’ ol the
Canadian cinermi. . tot only enteraining but
Insidiously subversive” (Clamatheque Ontaria).
Canada/1972. Dir. Denys Arcand. Colour, 35mm,
in French with English subtities. Y00 mivs, (Print
courtesy Pierre Lamy and Teletiim Canada Festivals
Bureau}

%:30 pm
(M(P)N MARCH 23)
ON EST AU COTON

See March 29 & 30 for description,

ARCH 29 & 30

7:30 pm
West Coast Premiere

Arcand’s Long-Banned Canadian Classic
ON EST AU COTON

DENYS ARCAND: Gne of the most controvarsial and notorious censarship cases in the histary of
Ganadian cinema Involved On e8! au caton, Arcand's, : y social d v.on conditions
in Quebec’s textile Industry, This avowedly Marist fiim - the fils [5 apun wihich llerally means "we are
in cotion” but which connotes "we are fed up" - was mas for the NFB; atler a pdvals soreaning for
textile ndusiry lsaders, NFB Commissionar Sydney Nawman {reputad to have originally ked the film)
promptly banned I. citing Inaccuracios and miskeading informatlon, and stating that “svery possibie lagal
maans should be taken 10 prevent the release of the fiim." Alter dreulating for ral'y n bootleg
viteo coples. O estau caton was finally released, in \he oniginal French varsion only, in 1976; an
English version was linally made avafiable late last year, “The documentary Is compietaly structured on
i paralis! momage of the evants and activites in the.lile of A textile worker 2nd Itat of the texile boss.
The indusiry (5 presanted as complataly exploltative and a puppet ot (he U.S. capltalist system™
(Forbiddan Films: The Flimmaker and Human Rights). Arcand's experience making On est av Coton
inspiret!, in par, Ging, a later fictan teature in which he reachad the same grlm condusian: ihat
atianatlon “creates resignation and movitably suppresses any passibilly of revall” (Petar Maorrs, The
Film Companion). Canada/1870, Dir. Denys Arcand. B&W, 16mm, inn French with English sublities.
158 mins. [Prinl courtesy Mational Film Board of Canada)
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